THE FIRST WORKS OF ART 


It would be erroneous to assume that once art de- 
clared its autonomy/detached itself--towards the end 

of the seventh century B.C. in Greece--from serving in- 
strumental/pragmatic ends that a significant reorien- 
tation took place in actual art production--those en- 
gaged in the production of artworks did not for example 
in chorus intone "oh yes oh yes" and cease to bring 
into existence phenomena that were regarded as valuable 
primarily because of their instrumental/utilitarian 
qualities/characteristics (as some commentators on the 
arts might lead one to suspect) and thereafter bring 
into existence only "useless" artworks. Even though 

it was acknowledged by "the few" that a useless phenomenon 
that was intrinsically interesting perceptually could 
be an object of value "the many"--to the extent that 
art played a role in their lives--continued to value 
(not unlike "the many" of virtually all generations 

of mankind since that time) artworks solely in terms 

of the instrumental values that those artworks possessed. 
The only significant difference, it can be argued, 
between the majority of those artworks that were 
brought into existence during the seventh century 
B.C. in Greece fcr example and the artworks that were 
created during the Paleolithic and Neolithic ages 

for example is that those created during the seventh 
century B.C. in Greece were considerably less intimately 
associated with the physical survival of those who 
created those artworks and of the members of the social 
order to which those creators belonged than were those 
artworks that were created during the Paleolithic and 
Neolithic ages (during the Paleolithic and Neolithic 
ages the utility of artworks was to a large extent 
literal/during the seventh century BC in Greece the 
utility of artworks was to a large extent non-literal). 
To what non-literal instrumental ends were artworks 
utilized subsequent to the Paleolithic and Neolithic 
ages? Many such ends could be enumerated. For the 
Greeks and the Romans artworks were frequently uti- 
lized as instruments of propaganda. During the Middle 
Ages artworks were frequently utilized as instruments 
of ecclesiastical education. Pause and think about 
Plato's banishment of poets from his ideal state and 
think about the suspicion with which the medieval 
Christian hierarchy regarded phenomena that were at 

the same time autonomous and intrinsically interesting per- 
ceptually (that is intrinsically interesting to the senses) and 
think about the ends to which artworks were utilized by the 
medieval Christian hierarchy and by the Greeks and Romans as well. 





